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1. J. S. Bach, Cantata, Ein feste Burg, BWV 80: Movement 1

' a) ldentify three features of the vocal part '

' b) Describe the continuo
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2. Beatles, Revolver: Here, there and everywhere
bi) bii)

| Chord Chord
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2. continued.

18 d) Instruments
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3. Kaija Saariaho, Petals for Violoncello and Live Electronics

Stave 1
0.01

Stave 2
0.30

Stave 3
0.55

Stave 4
1.14

a) Explain how a mysterious mood is created

b) Describe the tempo, metre and rhythm
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2 b) Describe the tempo, metre and rhythm !
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3 Ic) Describe how the music changes
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6.

lllustrative excerpt from Clara Wieck—Schumann, Piano Trio in

G minor, Op. 17: movement 1.

(a) Instrumental Music

Allegro moderato J = 152
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6.
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6. (a) continued.
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(a) continued.
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a tempo

(a) continued.
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6. (a) continued.
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(a) continued.
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6. (b) Music for Film Page 15

lllustrative excerpt from Danny Elfman, Batman Returns: Birth of a
Penguin Part Il.
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6. (b) continued.
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6. (b) continued.
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6. (b) continued.
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6. (b) continued.
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6. (b) continued.
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6. (c) Popular Music and Jazz

lllustrative excerpt from Courtney Pine, Back in the Day: Lady Day
and (John Coltrane).
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(c) continued.
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(continued on the next page)

6. (c) continued.
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6.
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(c) continued.
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6. (c) continued.
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6. (c) continued.
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6. (c) continued.
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6. (d) Fusions
lllustrative excerpt from Debussy, Estampes: No. 1 (Pagodes).
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(d) continued.
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6. (d) continued.
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6. (d) continued.
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(d) continued.
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